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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

Mr. DesipER Nemes, the violinist gave a 
concert in the smaller Queen's Hall on the 
18th December. At the head of the pro- 
gramme was placed Mozart's Sonata in F 
major, for violin and piano, in the presenta- 
tion of which Miss Marie Heimlicher was 
associated ; later Beethoven’s Sonata in G 
was brought forward. 

Mr. Charles Lutgen was the violinist and 
played a Nocturne of Chopin’s with much 
success at the Concert given by the South 
Hampstead Choral Society on Dec. 1gth. 

The Bohemians gave an enjoyable ladies’ 
concert the other evening at the Freemason’s 


| 





Tavern, when Alderman Sir W. P. Treloar, 
J.P., gracefully officiated as chairman. Under 
the direction of Mr. Dalgetty Henderson, an 
admirable programme was given, which 
met with considerable appreciation. Miss 
Dorothea Walenn is a very promising and 
clever young violinist whom it is an artistic 
pleasure to hear and her playing of Papini’s 
“Feu Follet,” and two graceful little pieces 
by G. Walenn, was notable for neatness of 
execution, purity of tone and finished tech- 
nique. 

The Strolling Players’ excellent Amatuer 
Orchestral Society gave its second members’ 
concert (lacies night), at the Queen's Hall, 
Langham Place, and, as usual scored a great 
success. The hall was very prettily decor- 
ated with white flowers and ferns, and was 
filled with a most appreciative audience. 
Mr. Dettmar Dressel, perhaps, secured the 
lion’s share of the applause during the even- 
ing for his very beautiful violin solos by 
Vieuxtemps and Wilhelm}, the latter solos 
being accompanied by Mr. Theodore Flint. 
On each occasion he was recalled, but no 
encores were given, a strict rule made by the 
committee, preventing this, much to the dis- 
appointment of the audience. Miss Maisie 
Cabrera and Mr. Cyril Dwight Edwards 
divided the duties of vocalists between them, 
Of the excellently trained orchestra nothing 
but good can be said, as from first to last it 
showed a keen appreciation of the various 
pieces performed. In its favour also is the 
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fact that Mr. Norfolk Megone is its con- 
ductor. Svendsen’s ‘‘Idylle for strings,” 
with its delightful soft movements, evidently 
appealed to the performers, as did, in a dif- 
ferent way, the valse from the ballet, ‘* The 
Sleeping Beauty" of Tschaikowsky, which 
was first produced at the Imperial Opera 
House, Petersburg, in January 1890, in the 
presence of the Czar, and given for the first 
time in London by the Strolling Player's 
Orchestra last April. The overture from the 
opera ‘‘ Maritana”’ was another success, and 
the concert was brought to a fitting conclu- 
sion by the fine march in the second act of 
Wagner’s ‘ Tannhdauser,’’ which is played 
during the arrival of the guests in the “ Hall 
of Songs,” where at the close of the piece 
they add the sound of their voices to the 
magestic orchestral climax. 

Steinway Hall was the scene of a concert 
of more than ordinary interest on the after- 
noon of November 28th. It gave to the 
musical world of London a new lady violinist 
in the person of Miss Ida Parkinson Taylor, 
who demonstrated the possession of innate 
musical feeling brought to a high degree of 
technical excellence by the careful training 


‘of so reriowned a masteras Wilhelmj. Each 


of the four numbers she contributed to the 
programme offered abundant proof of this 
fact, and they were skilfully chosen to show 
the young executants ability in the master- 
ful expression of the various emotional pos- 
sibilities of the instrument which next to the 
human voice is the most potent in that direc- 
tion. From Raff's grand Sonata in A for 
violin and piano in which Miss Taylor was 
assisted by Mr. Stanley Hawley, to Franz 
Riez’s Perpetuum Mobile—played with a 
dash and verve that won an insistent encore 
which gave Miss Taylor the opportunity of 


‘playing the Kuyawiak Mazurka by Wieni- 


awski—there is a wide space, yet it was 
bridged with consummate ease by the young 
lady. 

M. Emile Sauret, the eminent violinist, 
whose recent fine performance of the Men- 
delssohn Concerto at one of the Symphony 
Concerts is still fresh in the minds of his 
hearers, has just left England for a conti- 
nental tour which is to be commenced at 
Mayence, and is to include Berlin and other 
important German Towns. The artist is 
also to visit Austria, and possibly Italy, but 
he purposes being back in London about the 
middle of February. 

The following programme was executed by 
the Streatham Drawing-room Choral Society 
on December 18th, of which Mr. Sydfiey 
Robjokns jr., is the conductor, and # 








energetic and enterprising gentleman he has 

proved. 2 4 

Carol, “ Hark the Herald Angel's 
Sing,” 


ing, cee cal «Mendelssohn 
Cantata, ‘‘The Story of Bethle- 
oe ae tee ena J. E. West 
’Cello Solo, ‘‘ Romance,” Herr 
Fernando Laven; Violin Ob- 
bligato, Miss Ethel Robjohns F. Laven 
Carol for Christmas Day r A. Sullivan 
Violin Solo, ‘‘Legende,” Miss 
Ethel Robjobns_... ae Wientawski 
Song, ‘‘ Ave Maria,” Miss Rob- 
johns; Violin obbligato, Miss 
Ethel Robjohns; Organ Ob- 
bligato, Mr. Sydney Plomer. Schubert 


Cantata, “The Holy Child,” Thos. Adams 
‘Cello Solo, ‘Evening Prayer,” 

Herr Fernando Laven Emil Gock 
Carol, “In Excelsis Gloria,” W. A. Gill 

Accompanists, Miss Evangeline Stedman and 
Mrs. Robjohns. Organist, Mr. Sydney Plomer. 

Miss Robjohns’ violin solos were raptur- 
ously applauded and she certainly was the 
star of the ent.rtainment. Miss Robjohns, 
as well as her brother are pupils of the well- 
known violinist, Mr. Gordon Tanner and 
both these artists are Licentiates of the 
College of Violinists. 

Mr. Gordon Tanner was the solo violinist 
at a Song Recital, given by Miss Gertrude 
Lonsdale at Queen's Hall, on Dec. 4th, 
under the management of Mr. W. Healey. 
The Violinist displayed his usual skill in 
Violin Concerto, Op. 20 by Saint Saéns and 
an Introduction and Dance from his own 
pen. “On December 3rd, he was heard in 
the Beethovem Concerto at Charter House, 
Aldersgate Street, with full orchestra. On 
Dec. 6th he played a Fantasia of his own 
at a concert given in aid of the Middlesex 
Hospital at the King’s Hall, Holborn. 

Miss Ernestine MacCormac gave her 
first Violin Recital under the Directorship 
of Mr. N. Vert at the Steinway Hall, om 
December 1st. She played, with much 
success the first movement of the second 
Concerto by Max Bruch, Lalo’s Symphonic 
Espagnole and Sauret’s Canzona and Ma- 
zurka, ending the programme with the 
Introductien and Rondo Capricioso by Saint- 


" Saéns. She was assisted by Miss Ker 


Seymer, Madame Kirkby Lymm and Mr. 
Albert Archdeacon, who ali cortributed 
songs. Mr. Theodore Flint acted as an able 
accompanist. 

A very successful concert was given at the 
Town Hall, Westminster, on Wednesday, 
Dec. 12th. The orchestra did good work 
under the direction of Sir Alexander Mac- 

gnzie. The programme opened with an 
Memoriam” overture by the late Sir 
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Arthur Sullivan, and moreover included 
several songs and Franz Liszt’s pianoforte 
Concerto, No. 1, in E flat. The second part 
brought forth a cleverly written Interlude 
in E by Annie W. Patterson, a Suite for or- 
chestra (idyllic) by C. Meir Scott, and Beet- 
hoven’s Symphony in D, No. 2, Op. 36, 
brought a most enjoyable concert toa close. 

Messrs. Puttick & Simpson’s next monthly 
sale takes place on the last Tuesday in 


January. 
ABROAD. 

Miss Nora McKay is the name of a young 
violinist and pupil for some time past of the 
distinguished Liége professor, M. Ovide 
Musin, who recently played at the concert of 
the Liége Cercle des Amateurs, when she 
achieved a veritable triumph in selections 
from Ernst and Wieniawski. Miss McKay 
will be heard in London next January before 
undertaking a tour in Australia. 

A concert has just been given in Berlin 
which has a unique interest on account of 
the instruments used for the occasion, writes 
our correspondent. The first item on the 
programme was played on violins formerly 
possessed by H.R.H. the late Duke of Saxe- 
Coburg-Gotha. They were a Stradivarius of 
1723, a Ruggeri of 1667, an Amati viola of 
1680, and a Techler violoncello of 1703. 
Other violins were one formerly belonging to 
the Earl of Falmouth, a Carle Bergonzi 
of 1733; a 1723 Stradivarius, made for and 
owned by the King of Spain; Lord Nelson's 
Amati of 1648 and his Sanctus Serafin of 
1712. The violin bows used were made by 
Tourte, and formerly owned by Vieuxtemps, 
Leonard and Paganini, and the Vuillaume 
bow, formerly owned by De Beriot and 
Prince de Chimay. The concert at which 
these most valuable instruments were used 
was given by Mr. and Miss R. Partello. 

Herr Jan Kubelik has received from the 
King of Roumania the appointment of Court 
violinist. 

A statue of Ambroise Thomas has been 
recently discovered in the Parc Monceau, 
Paris, which, it appears, has been so little 
cared for as almost to defy recognition. The 
park keeper affirms that this statue was long 
ago surreptitiously placed there, and being 
in a spot rarely, if ever, visited by the public, 
had until the present occasion never been 
recognized as that of the illustrious composer 
and director of the Paris Conservatoire. 

The tour of Jean Gerardy was inaugurated 
at Albany, before an audience that filled 
Jermayne Hall to the doors. Rarely has 
Albany lent its encouragement in such an 
enthusiastic manner as characterized the 





initial appearance in this country of the Bel- 
gian ‘cellist after an absence of nearly three 
years. Gerardy’s first appearamce in New 
York was announced for Monday afternoon, 
December 17th, at Mendelssohn Hall, and 
immediately afterwards he will take up his 
tour, which includes all the principal cities 
of the United States and Mexico. Manager 
Charles L. Young, who is handling Gerardy, 
is sparing neither pains nor expense in his 
desire to make the great 'cellist’s present 
visit to America memorable. 

Franz Ondricek, violinist to the Emperor 
of Austria, gave recently a series of concerts 
in Germany with great success. He is pre- 
paring now for concerts in Paris, London, 
and Berlin. In Vienna, he will play, in 
February, the Concerto of Brahms at the 
Wiener Concertverein. His latest compo- 
sition, ‘‘ Netturno,” dedicated to Princess 
Bibesco in Paris, shows merit, and was re- 
ceived withenthusiasm at his recent concerts. 
Herr Ondricek has signed an agreement for 
an extensive tour in America and Australia. 

Mlle. Clotilde Kleeberg was married in 
Paris, to Mr. Charles Samuel, the Belgian 
sculptor. 

From Berlin we hear that a wonder-child 
has appeared in the eleven-year old Arthur 
Rubinstein, who with the Philharmonic Or- 
chestra gave the Saint-Saéns Concerto in G 
minor, Schumann’s “ Papillons,” Chopin’s 
Scherzo in B minor, and Mozart’s Concerto 
in A major. This child, a pupil of Barth, 
has caused much interest among musicians, 
who unanimously pronounce his talent re- 
markable. 

An organization which is sure to attract a 
thoroughly musical audience is the Bohemian 
String Quartet, who make a point of intro- 
ducing some new work. At their last con- 
cert was given a quartet (MS.) by Norék, a 
musician of Prague and pupil of Dvorak. It 
was an exceedingly well-constructed work, 
but did not contain national or individual 
characteristics. There were also Brahms’ C 
minor Quartet, Op. 51, No. 1, and Beethoven's 
Quartet, Op. 127, in E flat. 





PROVINCIAL. 

Malton.—Miss Wheelhouse, of Filey, a violin- 
ist trained in the best of all schools, that of which 
Joachim is the presiding genius, gave a concert 
at Malton on Monday afternoon, the programme 
of which was full of interest. It included Brahms’ 
Pianoforte and Violin Sonata in A (Op. 10), 
Schumann's “ Fantasiestuecke,” and Gade’s 
Pianoforte Trio in F (Op. 42), all of which were 
sympathetically and ge | played by the 
concert-giver, with Miss CO, A. Bigge as pianist, 
and Miss Alderson-Smitb as violoncellist. These 
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three ladies also contributed solos on their re- 
spective instruments, and Miss McLaughlin was 
the vocalist. The accompanist was Miss Kather- 
ine Groves. 

West Hartlepool.—A most enjoyable chamber 
concert was given in the Masonic Hall, West 
Hartlepool, Dec. 15th, by Messrs. Heinrich and 
Jean Dittmar, assisted by Mr. Geo. Walton, 
*cellist (late of Sir Chas. Hallé's concerts) ; Miss 
Millicent McLaughlin, A.R.C.M., soprano; and 
Mr. Geo. Uttley, baritone. The principal oum- 
bers were instrumental pieces. The programme 
opened with Mendelssohn’s D minor trio for 
piano, violin, and ‘cello, the performers being 
respectively Herr Jean Dittmar, R.A.M., Herr 
Heinrich Dittmar and Mr. Walton. From every 
point of view the piece was an enjoyable one. 
The execution was superb and in the andante 
particularly the harmonies were beautiful. Herr 
Jean Dittmar took as his solo Raff's ‘“‘ La 
Fileuse " and Henselt's ‘ Si l’oiseau j'etais.” In 
the former he gave a fine exhibition of how to 
play an intricate double theme; in the latter his 
fingering and technique were much admired; in 
both he succeeded in bringing out the beauties 
of the music. Herr Heinrich Dittmar’s chief 
effort was Vieuxtemp's ‘‘ Fantasia Caprice,” in 
which he proved himself possessed of great power 
over the violin, his bowing, fingering, and tone 
being admirable, and the general effect highly 
pleasing. Recalls were given to both these 
artistes, who bowed their acknowledgments, 
Mr. Walton is one of the most talented 'cello 
players in the country, and nothing finer than 
his rendering of Dunkler’s “Reverie ” and ‘‘ Chan- 
son a Boire "’ could be desired. He was raptur- 
ously recalled, and responded with a pretty 
piece. 





Stochport.—Mr, Walter Hampson, a well-known 
teacher of the violin at Stockport, gave his 
seventh annual concert with the assistance of a 
carefully selected company of students whom he 
has trained. The Armoury on Shaw Heath, 
which is the largest public hall in the borough, 
served as the concert room, and it was filled by 
an appreciative audience. The principal singers 
were Madam Hayman, a favourite local soprano, 
and Mr. Harry Barlow, baritone, whilst Mr. J. 
H. Cockerill, harpist of Hallé’s orchestra, and 
Mr, John Duxbury, reciter, made acceptable con- 
tributions to the programme, Early in the even- 
ing members of the junior string band played a 


| 


number of concerted and other pieces, being fol- . | 


lowed by the senior orchestra, comprizing some 
forty members, whose principal contribution, 
Wallace’s melodious overture to ‘ Maritana,” 
was a pleasant performance. 





Chester.—At the Newgate-street Assembly 
Room Mr, Brierley gave the first concert of the 
fourth season before a smaller audience than the 
merits of the concert deserved. Since last sea- 
son the quartette has changed its individuality, 
Mr. Theodore Lawson and Herr Paul Grummer 
having succeeded Mr. L. Veerman and Mr. Hugh 
Moore on the violin and violoncello, while Mrs. 
and Mr, Brierley retain their places as second 


violin and viola respectively. The programme 
was happily chosen, consisting of a quartette by 
Haydn, a duet for violin and piano, variations on 
a theme rococo by Tschaikowsky, a Swedish 
dance (violin solo), Max Bruch, and the A minor 
quartet of Schubert. Mr. Lawson some 15 years 
ago or more was a great favourite with Chester 
audiences, and on that account was accorded a 
hearty welcome. His solo, intricate as are nearly 
all Max Bruch’s compositions, afforded him op- 
portunity for the dispiay of his talents, which are 
considerable in technique as well as in other 
ways, and it was one of the most enjoyable items. 
Haydn’s music is nothing if not tuneful, and the 
selection on this occasion was very beautiful, the 
minuet and trio being particularly delightful. In 
the duet with piano, Herr Grummer had the 
lion’s share, and he exhibited wondrous power 
and energy, as well as the beauteous quality of 
tone of which the 'cello is capable. It was his 
first appearance here as a soloist, but many of 
the audience will be gratified to have a further 
acquaintance, his playing being simply delight- 
ful. Schubert’s quartet was perhaps most to the 
taste of the audience, and without signature one 
might have ima_iued oneself listening to more 
modern—almost Sullivanese—music. Certainly 
for melodiousness Schubert stands pre-eminent, 
and the playing of the piece left nothing to be 
desired. We are glad to know that these cham- 
ber concerts are to be continued, from the edu- 
cational point of view as well as from the enjoy- 
able nature of the concerts. 





Bath,—The first performance of the 45th sea- 
son of the Bath Quartet Society, given at the 
Assembly Rooms, Dec. 11tb, showed that the same 
agreeable features which distinguished former 
concerts were forthcoming. Since the concerts 
were temporarily discontinued in the spring there 
bad been a change in respect to the honorary 
secretary, Mr. J. D. Harris, who for many years 
did good work, having through his great age felt 
compelled to relinquish the position. The society 
were fortunate in obtaining for his successor 
Miss Lucy King, a member of a well-known 
Bath family, and a lady who has upon several 
occasions afforded evidence that she is an ac- 
complished musician. The executants as before 
were Mr. Josef Ludwig (first violin), Mr. George 
Collins (second violin), Mr. Alfred Hobday (viola), 
and Mr. W. E. Whitehouse (violoncello), while 
Dr. Ernest Walker was at the pianoforte. The 
first composition in the scheme was Mozart’s 
Quartet in D major, No. 21, and this melodious 
contribution was effectively presented. The 
work which created the most interest was the 
quartet by Brahms, in A major, Op. 26, for piano, 
violin, viola and violoncello, This, the second 
of the master’s quartets for piavo and strings, 
has a brighter tone than his first in G minor, 
which is of a sad and plaintive character. The 
third (Op. 60), though published some time after- 
wards, doubtless belongs to the same period. In 
the example now furnished there is richness of 
melodic invention, and although diffuse and often 
strained and laboured, — in the first 
movement, the quartet displays many fine points. 
There are graceful passages for the piano in the 
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adagio, supported by the murmuring under- 
current of stringed instruments con sordint. The 
last movement, expressing wild gaiety, is, per- 
haps, the best sustained portion of the work. 
Altogether the quartet is one of the most repre- 
sentative works of the composer. Dr. Ernest 
Walker, who, we believe, is a resident of Oxford, 
satisfactorily rendered the important pianoforte 
passages, and the quartet generally was ade- 
quately presented. he audience, although the 
movements are fuil long, manifested great inter- 
est in the execution, at the close recalling the 
performers, A pleasant feature at these concerts 
is the solo for which one or other of the party is 
set down. On this occasion Mr. Ludwig played 
Ernst’s arrangement of Hungarian airs, which, 
like most music written by great artistes for the 
instruments on which they perform, bristles with 
difficulties. Thereis, however, a popular element 
in the production, and played to perfection as it 
was by Mr. Ludwig, the solo aroused the audi- 
ence to enthusiasm, and they eagerly recalled 
the talented violinist. 


Derby.—Tiie orchestral society which was 
tormed in Derby some years ago by Mr. J. Harold 
Henry, gave their first concert of the season at 
the Temperance Hall. There was a large at- 
tendance, and the audience were rewarded with 
an artistic treat. The orchestra, of which Mr. 
Henry is leader, and which is admirably con- 
ducted by Mr. Sidaey T. Sadler, played several 
selections, and on each occasion acquitted them- 
selces with much credit. Their playing of the 
“ Peer Gynt” suite (Grieg) was splendid, and 
the last movement was vociferously applauded, 
but they declined to respond to the encore 
demanded. Gounod’s ‘ Saitarello" was also 
very good, as was their performance of ‘* Danse 
Négre” (Coleridge Taylor), which, by the way, 
was played for the first time in Derby. The 
society make it a rule to play fresh pieces, and 
their concerts may therefore be regarded from 
an instructional point of view. Only as far back 
as 1897 they attempted three orchestral works 
which had never before been played to a Derby 
audience, and their rendering is always a pleas- 
ing one. The violin solos of Mr. Harold Henry 
were, as will be expeeted, excellent. He played 
two, and on the second occasion was compelled 
to respond to the encore which was so earnestly 
demanded. He played Pierné’s ‘‘ Serenade” 
by special desire, and for an encore delighted 
the audience with a charming rendering ot ‘‘The 
Lost Chord.” The vocalist was Miss Annie 
Smart, whose fine singing was particularly appre- 
ciated. The programme was as follows :—Over- 
ture ‘‘Raymond” (A. Thomas); violin solo, 
“ Allegro” (from Concerto, Op. 35) (with orches- 
tral accompaniment) (F. David) ; song, ‘‘ Spring 
is here” (Edith Dick); orchestra, ‘‘ Peer Gynt” 
Suite, No. 1—1 The Morning, 2 The Death of 
Ase, 3 Anitra’s Dance, 4 In the Hall of the 
Mountain King (Grieg); song, “‘ Love the Ped- 
lar’ (Ed. German) ; violin solo, ‘‘ Serenade ” (by 
desire) (Pierne); orchestra, ‘Danse Négre” 
(first time in Derby) Coenen F5 lor); three 
songs (a) “ All the world awakes" (6) ‘' The dew 








upon the lily” (c) ‘‘My song is of the sturdy 
north " (Ed. German); orchestra, “ Saltarello " 
(Gounod); overture, ‘ Britannia” (Sir, A. C. 
Mackenzie). 

List of the principal works already given at the 
performances of this Society, since its formation 
by Mr. Harold Henry in the spring of 1893 :— 

“Symphony in D,” Haydn; “ Unfinished 
Symphony,” Schubert ; symphony from ‘‘ Hyma 
of Praise,” Mendelssohn. 

Suites.—‘‘ Language of Flowers,” Cowen; 
“ Peer Gynt" (No. 2), Grieg; “ L’Arlésienne,” 
Bizet ; ‘Gipsy,’ Ed. German ; ‘Casse Noisette,” 
Tschaikowsky; ‘ Kassya,” Delibes, 

Overturss.—" St. John the Baptist,’ Mac- 
farren; ‘‘ Spanish Student,” O'Leary; ‘* Marion- 
ettes,"" Gurlitt; “ Fidelio,” Beethoven; ‘ Pro. 
methus,” Beethoven; ‘ Egmont,” Beethoven ; 
‘* Occasional,” Handel; ‘Don Juan,” Mozart ; 
‘* Magic Flute,” Mozart; ‘' Figaro,” Mozart. 

Masque, “ As you like it,” Kd. German; three 
dances, ‘‘ Henry VIII," German; three dances, 
“ Little Minister, Mackenzie; Entr’acte ‘‘Lohen- 
grin,” Wagner; ‘‘Sonatain A,” Handel; “Danse 
Napolitaine,"” Massenet; ‘‘Courante” (from 
Ravenswood), Mackenzie; incidental music, 
‘*Henry VII,” Sullivan; ‘‘ Elegie,” Tschaikow- 
sky; ‘*Scénes Pittoresques,” Massenet. 


Orchestral works performed for the first time 
in Derby :— 

‘* Benedictus,” Sir A. C. Mackenzie—April 2ist, 
1893; Overture, “ Britannia,” Sir A. C. Mac- 
kenzie—Dec. iIgth, 1894; Suite, ‘‘Le Roi 
S'Amuse,” Delibes—Nov. tzth, 1895; ‘‘ Sigurd 
Jorsalfar,” Grieg—Nov. 12th, 1895 ; “Suitein D,” 
Dvor&k—March roth, 1896; Incidental music, 
‘* Hypatia,” Sir Hubert Parry—Nov, roth, 1896 ; 
Entr’acte, ‘‘ Loreley,”, Max Bruch—March gth, 
1897 ; Suite (for strings), Christopher Wilson— 
Nov. 23rd, 1897; Suite, ‘‘Scénes Alsaciennes,” 
Massenet—Nov. a3rd, 1897. 


Glasgow.—Mr. Maurice Sons has reason to be 
delighted with the concert on Saturday evening, 
15th December. St. Andrews Hall was filled to 
overflowing, and when the well-known and ac- 
complished violinist appeared with baton in hand 
to take the place of Dr. Cowen for the night he 
had a welcome which was nothing short of en- 
thusiastic. Throughout the evening also, the 
audience evinced much interest in the work of 
the conductor, and at the end of enok Seve the 
applause was general and hearty. The pro- 
gramme was popular in the real sense of the 
term, and one could not fail to see that it gave 
universal satisfaction. First on the list was the 
beautiful overture to “ Euryanthe,’ one of 
Weber’s operas, which was most effectively ren- 
dered. This was followed by Haydn's Largo in 
F sharp for strings, in which the conductor 
made excellent use of the resources of the or- 
chestra, and a selection from Grieg’s Symphonic 
Dances” (Op. 64). Tbe latter contains some 
bright and characteristic orchestral writing 
and gave excellent variety to the first part 
of the programme. All the sections of the 








EE = — 


ih 
| 
i 
it 
} 
{ 
q 
i 


eimgaper+—sqt ge 


= 





SS 
—= 


ree 
_ 


eee a 
~~ ee eg. ye ee eee 


alee . oe ei 


ee ng ee 


«< 


—- 
oe 
a ee 


= 





aah Se Se 
~ -- > . 
Ll ae a a a 


ae 


= 


EN SS eS eee 





























oS pee ee 
— 





‘Chapman and Master 





38 THE VIOLIN TIMES. 








orchestra share in the interpretation of the 
pretty melody that pervades this delightful com- 
position: The difierent movements of Bizets 
orchestral suite, ‘‘ L’Arlesienne,” which opened 
the second part, were rendered with much taste 
and charm, especially the closing one, in which 
the harp, the flute and the oboes increase the 
animation and give additional colour to the per- 
formance. The ballet air in G, from incidental 
music to ‘* Rosamunde” (Schubert), was next in 
order and Mr. Sons concluded with some Wag- 
nerian fireworks—the ‘‘ Kaiser Marsch” com- 
cg in honour of King William of Prussia on 

is becoming Emperor of Germany at the close 
of the Franco-Prussian war. It is a purely 
Wagner composition, aad is performed at all 
memorable occasions in the Fatherland. Mme. 
Kirby Lunn, who was the vocalist, ingratiated 
herself with the audience at the very outset, and 
so enthusiastic was the applause that she 
responded two encores. 





Fleckney.—On Dec. 3rd Mr. Richard Iliffe, 
F.C.V., Kibworth, gave an instrumental concert 
at the National Schoolroom which proved an 
unqualified musical success. The performers 
were as follows: rst violins, Mr. G. F. Hill, 
L.C.V. (leader), and Mr. J. W. Iliffe ; 2nd violins, 
Miss L. Buswell and Mr. A. Palmer; ’cello, Mr. 
T. G. Iliffe; clarionet, Mr. G. T. Iliffe; cornets, 
Mr. C. H. Ihffe and Mr. S. S. H. Iliffe; trombone, 
Mr. C. Iliffe; piano, Mr. R. Iliffe, F.C.V. The 
orchestra having opened with ‘‘Au Revoir” 
(Franz) and “ L’Adieu” (Schubert), Miss H. Hill, 
a pianist of promise, played a sonatina from the 
20th Opus of Kuhlau and later‘ Rondo brillant ” 
HA Neustedt, and elicited marked approbation. 

r. G. F, Hill contributed a violin solo, and also 
joined Mr. Richard Ilifte in a polonaise for violin 
and piano—a composition of the last named—the 
duettists responding to a well merited encore. 
Kinkel’s variations on ‘‘ Home, Sweet Home ”’ 
for the pianoforte found a creditable interpreter 
in Miss L.Grant. Other pianoforte soloists were 
Miss H. Smith, whose diminutive stature ren- 
dered her an object of ee interest, Miss M. 

. Chapman, Miss L. 
Buswell, a very young violinist, played a seren- 
ade with good effect, and was most encouragingly 
received, the same remark applying to Mr. J. W. 
lliffe for his performance on a similar instrument 
of “ Tarantella.” The capabilities of the trom- 
bone were skilfully illustrated by Mr. C. Iliffe, of 
Leicester, his second contribution evoking a 
vociferous recall which was responded to. A 
fantasia from ‘‘ Tannhauser,” Haydn's Sixth 
ee ae and the overture to “ The Caliph of 
Bagdad,” were also rendered by the band, Mr. 
Richard Iliffe officiating as accompanist through- 
out. 





REVIEWS. 

Books, Music, ete., intended for Review should be 
addressed to the Editer, 38, Warwick Road, Earl's 
Court, S.W. 

R. R. Shields of Manchester, is the patentee of 
a newly shaped bridge which can be applied to 
either a violin, viola, ‘cello or double bass. Mr. 








Shields in calling it ‘‘ The Bridge of the Future,” 
claims for it the following advantages: In the 
first place it is a tone producer. 

(2). Vibrations direct from sound post and 
bass bar. 

(3). No interception of vibrations. 

(4). Less muting of tone than other bridges. 

(5). Equality of tone on all four strings. 

(6). Freer vibrations and better quality of tone. 

(7). Greater volume of tone and -greater 
carrying power. 

(8). Requires no forcing, speaks freely. 

If power is required, place the sound-post near 
the bridge. 

If quality is the consideration, have the sound 
post tarther from the bridge. 

Can be regulated as required. 

Rd. No. 364,265 to face finger board, elevation 
to be reguiated from the feet. 

We can recommend the new bridge to the at- 
tention of our brother violinists, It is very im- 
portant that the bridge be put on the instrument 
in the proper way, that is with the name to the 
front, or else it may not produce the desired effect. 

We also acknowledge receipt of a copy of a 
new contemporary, published in St. Petersburg, 
under the title of Musikalnzi Theatrabuji Sowre- 
mennic. Readers of the Violin Times, able to 
speak and read the Russian language, will, no 
doubt, welcome this recent addition to our 
musical literature, for they will find much of 
interest in our new little contemporary. 





From ourold friend Mr. Walter H. Mayson of 
Manchester, we have received a book, entitled 
‘Merlin and Nivienne,” a poem in four cantos, 
dedicated to his friend C. W. Sutton, as a mark of 
esteemandrespect. The author has taken great 
care to assure himself, that the name of the fascin- 
ating creature who;was the undoing of Merlin was 
‘* Nivienne ” and the whole of the poem is written 
in the most fascinating mode of this well-known 
and prolific writer on musical matters, in par- 
ticular, matters connected with the violin. 





Important Notice.—In accordance with tke 
wishes expressed by many of our readers, the 
marks placed after the pieces, indicating the 
degree of difficulty, will in future be given thus: 
(I) means quite elementary ; (II) very easy ; (III) 
easy; (IV) fairly easy, does not move out of the 
first position ; (V) moderately difficult, does not 
go higher than the third position; (VI) also of 
moderate difficulty, and only occasionally goes 
higher than the fifth position; (VII) difficult ; 
(VIII) very difficult ; (1X) still more difficult; (X) 
written for professional players only ; (XI) writ 
ten for artists only; (XII) written for virtuoso only. 

We have received the following music :— 


From Messrs. Breitkopf and Hartel. 

Ten small soio Pieces, Op. 77, Book II., for 
violin and piano by de Bériot, edited by Richard 
Hofmann; these are excellent little solos, sure to 
please amateurs of average ability. (VI.) 

Balletscenes, Op. 100, tor violin and piano, by 
de Bériot, is a well-known and old favourite 
amongst violinists. (VI.) 
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BACK NUMBERS. 
The following Portraits and Fac-simile Letters have appeared 
in **The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C. 
PRICE 24 EACH, POST FREE. N 
Portrait of W. E. Whitehouse - 
Fac-simile Letter of Ch. de Bériot - 
Portrait of Miss Gladys May Hooley - 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 
Adolphe Pollitzer - 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh .- : 


© ON AUUw pw O 


I. B. Poznanski- 

Rene Ortmans - 

A. Simonetti - 

W. Ten Have - 

Mdlle. Wietrowitz 

Miss Hildegard Werner 

Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder. 
Portrait of Miss Kathleen Thomas - 
Picture of Viola di Gamba, Carlo Bergonzi, 1713 3 
Portrait of M. Césare Thomson - - 

F. Whiteley - - - 

H. Lyell Tayler - 

Stanley W. G. Barfoot - 

G. de Angelis - - 

Marcello Rossi - 

Miss Gertrude Henry Potts 

The Halle-Mayson Violin 

Eugene Ysaye - “3 
Reproduction of Fac-simile Labels - 
Portrait of the Kneisel Quartette- - 

Jan Van Oordt - - : 
Reproduction of Fac-simile Labels ° 

Do. do. do, - - 

Portrait of Walter Kerr - - 
Fac -simile Labels of Great Violin Maker 


ee ©€ 2 2 OB #749 BH ® 
‘£4 @ 6 -+ 6 Os Sts Be 2 ORS 


Portrait of the late Aloys Kettenus 
a Mr. Arthur Darley - 
ss Miss Marian Jay - 

Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto “ - 

David Techler's Viola - 

Portrait of Mr. H. Walenn 
* Miss J. Orloff - 

Fac-simile Labels - . 

Portrait of Gurzenich Quartette } 
ae Miss L. Jackson 
rr Mr. T. G. Briggs - 

” Mr. C. L. Wa ger - 
Fac-simile Labels - - - 
Portrait of the Bros. Oppenheim - 

The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli - 
Ferdinand David * ° 
Henri Vieuxtemps - ° 
Giovanni Viotti ~ 
Stradivarius in his Workshop - ° 
Pierre Bailliot and Leal Spohr 

Ole Bull 

Miss Muriel Handley : 

Miska Hauser - 

Wolfgang Amadeus Morart 

Miss K, Lee 

Raimund Peckotsch . 

Bust ‘of Paganini - - ~ - 

2 Photos of a Guarnerius Violin - 

Jacob Stainer's House in Absam, nr. Innsbruck 








ST. CHCILIA 
Music Publishing Co.. Ltd. 
182, WARDOUR STREET- 
OXFORD STREET, LONDON, W. 


6 Melodious Recreations Victor Hollaender. 
6 Melodious Studies ove Alban Henry. 
3 Lyrics we «» Th, Polonaski. 
Mazurka... Th. Polonaski. 
Aiv Varie, Op. 1 «» «De Beriot. 
Romance Religioso ove . W. Henry. 
Concerto, Op. 64 Mendelssohn- Wilhelm}. 
Exercises in Thirds ... poe .» Wilhelmj. 
Concerto oe e ow .. Beethoven. 
Bagatelle... os .. G. O. Mansfield. 
Scales and Arpeggi (violin) E. Polonaski. 
Scales and Arpeggi (viola) ... E. Polonaski. 


POPULAR PUBLICATIONS FOR 
VIOLIN AND PIANO. 


6 Miniatures ... eve .» H. Saint-George, 
Petite Suite ... on one S. I. Feilder. 





ASHDOWN EDITION. 


; oF 
STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. 


4 Lyric Album (5 pieces) ... see 
Diehl. Six Gavottes oes eos eee 
Burgmiiller. Three Nocturnes ,,, ese 


Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces)... ose eee 


Heller and Ernst. Les gages Comes, 
Book II. (6 pieces) ... ooo “ 


Ernst. Four Morceaux de salon 
Kayser. Four Sonatinas, Op. 58 
Lange. Six pieces of se 
Spohr. Grand Violin School, conten 
Baillot, Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 


Hollaender. Four characteristic pieces, 
Op. 42 «+ one tee on eee 


Spohr. Concerto Dramatique, Op. 47 
Molique. Six Melodies, Op. 36... 
Merkel. Six Bagatelles, Op. 149 
Papini, Six characteristic pieces 
(To be continued.) 

EDWIN ASHDOWN. 

NEW YORK (Limited) 

LONDON. 


TORONTO, 
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NOW READY. Post 8vo, bevelled cloth, 2s. 


DELIVERY IN THE ART OF 
PIANOFORTE PLAYING. 
ON RHYTHM, MEASURE, PHRASING, TEMPO. 
By C, A. EHRENFECHTER. 








W. REEVES, 83, CHARING CROSS ROAD, W.C. 





BEETHOVEN’S PIANOFORTE SONATAS, 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paugr. 
Translated from he German by Emity Hix. 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 


M. H. LINDSAY, 


VIOLIN MAKER AND REPAIRER. 


All Violins Varnished with Splendid Cremona 
Oil Varnish. 








43, Inkerman St., Stockton-on-Tees, 
Co. Durham. 





THE BEST BOOK ON . 


VIOLINS — 
GIVEN AWAY 


BALFOUR & CO., 
Violin Experts, 


Established 1840. (Publishing Department—V.) 


{1, Rood Lane, Fenchurch Street, 


LONDON, E.C. 





Send 1d. stamp and your address to Balfour's 
at once for one illustrated copy quite free. 


All copies quite free, but only one copy 
sent to each applicant. The work has been 
very highly praised by the Musical Press all 
over the World. This offer is only open till 
the end of February for the United Kingdom, 
and till the end of March for abroad. 





NO CATCH. 
QUITE GENUINE. 
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SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 
(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 


Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 


W. REEVHS, 83, CHARING CROSS ROAD, LONDON, W.C 


MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN, 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 88, 6d. 
Second Series, 108. 6d. 








W. REEVES, 83, CHARING CROSS ROAD, W.C. 





By SpeecraL Aprrointment H.R.H. tHe DUKE oF EpInsurcH 
SPECIAL AWARD. 


SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
FOR VIOLINS, TENORS & VIOLONCELLOS, 


Cc. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer and Importer of the finest French and Italian 
Strings. 


54, FRITH ST. SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS: 


ARTHUR BOWLER, 


Nephew to the late Georges Chanot, 


VIOLIN MAKER & REPAIRER; 
18, Milner 8q., Islington, London, N, 








Are you thiaking of buying a NEW VIOLIN, if so 
buy it direct from the maker, a working artist, and 
save fifty per cent. 


ARTHUR BOWLER 


WILL SUPPLY YOU WITH 
An Instrument of the Highest Class 
At £12 
CANNOT BE SURPASSED at DOUBLE the PRICE. 


Have one on approval before you decide on any 
other. If not satisfactory, Money returned within 
one week. 





Good Prices allowed in Bxchange for 
Old Violins. 


Best London Made Violin Bows, £2. 





For reference read Article XI. of * Violin Makers 
of To-day.’’ Acopy sent on application, Post Free. 











J —JANUARY, 1901, 


‘* The Violin Times ’’ Portrait Gallery. 
No. 8 
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POLONASKI. 


From a Photo by H. 8. Mendelssohn, London, W. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: ‘I find it a 
decided improvement on the old two footed 
Bridge.” 
Herr DAVID POPPER says: “It pos- 
© sesses all the advantages you claim for it.’ 
Mons. JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footedBridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

SoLg AGRRT FOR GREAT BRITAIN ARD 
CoLoniEs. 


5. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 


The production of the Premier Strings {s the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.8.C.I., F.C.¥., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to “A,”’ 
thus standing & greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 14., 18. 7d., 2s., 2s. 64., or 5s. post free. 

5. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the a2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Viclin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


OS 


Examinations.—Candidates are prepared for all 
Examinations 





IMPORTANT NOTICE. 
ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, 83 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Rditor promptly. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) - - . - : - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Rexgves, 83, Charing Cross Road 
London, W.C. 
West End Agents: Str. Cecitia Music PUBLISHING 
Company, LimitTep, 182, Wardour Street, W. 
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EUGENE POLONASKI. 
Reprinted from the Strada, 

Evuckne Potonaskt was born in Russia on 
May gth(O.S. April 27th), 1849, and is there- 
fore in his fifty-first year. At an early age 
he was wisely placed under the tuition of L. 
Maurer at St. Petersburg. I say wisely, 
because he who is to become a great player 
on the violin must begin early and havea 
good master. Young Polonaski had both 
these advantages, and his fine artistic tem- 
perament enabled him to make the fullest use 
of them. After a time he was put into the 
hands of the famous Miska Hauser and subse- 
quently studied under the still greater Wieni- 
awski, who found in him an apt pupil who 
did not need to be told twice how to go on. 

While Polonaski was still young he played 
before Henriette Sontag—the great singer 
whose name is redolent of a bygone genera- 
tion—and also before Anton Rubinstein, and 
both pronounced him to be “the Malibran 
of the violin.” When he had reached the 
age of twenty-two he left Russia, and as 
great artists must do, made London his home. 
He came to England in 1872, and formed a 
remarkably strong concert company, in which 
were comprised Mary Davies, Lizzie Evans, 
James Sauvage, Lucas Williams Brinley 
Richards and R. S. Hughes. This company 
roamed over the length and breadth of the 
land, and there is scarcely a town of any size 
which they did not visit, and everywhere a big 
success was easily secured, Polonaski being 
of course, the solo violinist of the party. 

In 1874 Mr. Polonaski settled as a teacher 
in London, where he has remained ever 
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since, and where he has trained hundreds of 
pupils, and enjoyed the friendship and 
patronage of many distinguished people. 

Amongst those with whom Mr. Polonaski, 
has been intimate are the Prince and Princess 
Polignac, Dr. Hans Richter, Viadimar Pach- 
mann, W. E. Whitehouse, Wilhelmj, M. 

3entayou, Henry Heymen, E. Heron Allen, 
Signor A. Simonetti, H. Lyle Taylor and a 
great many others whose names alone would 
of themselves make half an article. 

Mr. Polonaski has been as fortunate in his 
pupils as in his friends, and to mention only 
those who have been most widely known, I 
must include T. Gatehouse, Frank Roth, 
Louis Roese, Miss K. Gillett (daughter 
of Admiral Gillett), Miss Violet Maxse 
(daughter of Admiral Maxse), the Hon. Mr. 
Fielding (now Lord Denbigh), Miss Edith 
Bannon (a clever daughter of a clever bar- 
rister), Miss Marion Jay, Miss Kate Lee 
(now the protegée of H.R.H. Princess Chris- 
tian), the Maharajah of Mysore, Miss Ritchie 
(daughter of Mr. Ritchie, President of the 
Board of Trade), the Misses Joachim 
(daughters of Dr. Joachim), Miss Stanley 
Clarke (daughter of Sir Stanley Clarke, 
Equerry in Waiting to the Prince of Wales) 
and a host of others. 

It is said that a man’s success may be 
measured by the number and position of his 
enemies, but the little jealous snarlings and 
yelpings, which come from certain quarters 
are not likely to be noticed by Mr. Polonaski, 
who has long reached a position beyond 
criticism. 

Mr. Polonaski is known all over the country 
as one of the founders and examiners of the 
College of violinists, and having moreover 
enjoyed a twenty-five years’ reputation in 
this country, I do not know any man who is 
entitled to throw stones at a player of whom 
Joachim thought so well that he sent his two 
daughters to him to be taught how to play. 
People say you can judge a man by the 
company he keeps, and in this respect, Mr. 
Polonaski has a brilliant record. The 
“company” Mr. Polanaski keeps includes 
the following, who have all, at one time or 
another, acted as his colleagues on the Board 
of Examiners of the College of Violinists :-— 
August Wilhelmj, |. T. Carrodus (the first 
Pesident of the College), Johannes Wolff, 
and a great many others whese names are 
household words wherever the violin is 
known. 

Good players on the violin generally com- 
pose something for their instrument, and Mr. 
Polonaski has written much and well. As 
this is only an article and not a full biography 





I cannot give a complete list of his works, 
but I may mention his “ Violin Primer,”’ 
a fine sample of effective writing. Mr. 
Polonaski keeps as one of his treasures, a 
cable from the Maharajah of Mysore, cor- 
dially accepting the dedication of the book. 
Mr. Polonaski’s, ‘‘ Chanson du Nord” has for 
long been avery popular piece with violinists. 
All his compositions have been dedicated to 
people in prominent positions, and the dedi- 
cations accepted by them, one of them having 
been inscribed to the late H.R.H. the Duke 
of Saxe-Coburg-Gotha, and another to His 
Majesty the King of Sweden. 

As a writer on matters musical, Mr. 
Polonaskihas done a vast amount of excellent 
work. He was selected to write one of the 
articles in Grove’s “‘ Dictionary of Music and 
Musicians ’’—a fact which shows the reliance 
placed upon his experience and judgment by 
one well experienced in judging. And if, in 
this connection I make a slight reference to 
myself it is in order that I may be the better 
able to express my high appreciation of Mr. 
Polonaski’s wide knowledge and sound judg- 
ment asa writer for the press on musical 
topics. For many years, while I was Editor 
of the Musical Standard, Mr. Polonaski was 
my sheet anchor in the matter of reporting 
concerts and reviewing music and musical 
books. It was my constant habit to hand 
over to the printer without alteration, all 
copy which came to my hands signed “ E.P.” 
He possessed just enough of that fine quality 
known as enthusiasm to enable him to appre- 
ciate all music, new or old, that was really 
good; and his enthusiasm was tempered and 
kept within due bounds by a vast knowledge 
of all the great works of the great masters. 
If a man is not enthusiastic, a lover of what 
is beautiful and good, and fired by artistic 
fervour, no amount of knowledge or ex- 
perience will ever make him a good critic ; 
while on the other hand, unless his fervour is 
ballasted by wide knowledge, his criticisms 
will be coloured by his ecstatic feelings at 
the moment, rather than by a sound and sober 
estimate of what he has just heard. The 
musical critic, in truth, must be a “many- 
sided” man; and Mr. Polonaski was and 1s, 
just that man. 

Our neighbours, the Germans, who are asa 
people, given to the making up of long words, 
have one word which just covers the many 
good qualities I always found in Mr. Polo- 
naski’s literary work done for me—that word 
is “ many-sidedness”’ (Vuelsettigheit). As a 
musical writer, speaking from my own exten- 
sive knowledge of his work, that long word 
fits him “like a glove.” By training and 
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choice he is a violinist; by reason of his 
cosmopolitan knowledge of the masters, he is 
move than a violinist (I hope he will forgive 
me!)—he is a sound critic, and a cultured 
writer on things musical. The man of one 
instrument is generally a man of one idea, 
but the subject of this all too meagre estimate 
is a man of prolific ideas, and judges a new 
oratorio as well as he would judge a new 
violin solo. This is saying much, but it is 
quite true, as anyone may judge for himself 
by turning over the leaves of old volumes of 
the Musical Standard. 

Mr. Polonaski’s music-room at Warwick 
Road, Earl’s Court, is a veritable museum of 
curious and interesting things—amongst 
them being three of the original bills announc- 
ing some of Paganini’s concerts in 1832, while 
close by are (a) a cable from the Maharajah 
of Mysore; (b) an invitation to a reception 
given by the German Emperor and (c) any 
number of signed photographs of people 
representing the entire field of music. And 
as for the rest of these treasures, they are, as 
the auctioneers say, “too numerous to 
mention.” 

Asa man, Mr. Polonaski is a thorough 
gentleman and a charming companion ; as a 
friend, you can lean on him and “ lean hard”’ ; 
as a musician he isa most excellent all-round 
man; and asa violinist he is in the very 
front rank. At least that is my opinion. 

JouN BRoaDHOUSE. 


MITTENWALD. 
By Harding M. Kennedy. 

From the Musical Courier. 
MITTENWALD lies in Upper Bavaria, within 
two miles of the Austrian border. The Tyrol 
is thus so near that there is but little differ- 
ence between the two peoples. Similar are 
the picturesque costumes; identical is the 
language, a broad-German at first, almost 
unintelligible to ears accustomed to Berlin 
accent; both, like true Teutons, have a 
healthy capacity for the contents of the flow- 
ing bowl; with the Bavarian it is beer, while 
the Tyroler drowns his sorrows or excites 
happiness with wine. The yiédel is the uni- 
versal mode of song, and no happier, 
healthier people exist than the inhabitants 
of these mountains. 

Perhaps more than for anything else this 
region is noted for violin making. The in- 
dustry dates back to Jacobus Stainer, of 
Absam, a small town near Innsbruck. This 
luthier was, as the tablet to his memory on 
the Absam village church states: ‘ Der 
Vater der deutschen Geige”’ (Father of the 
German violin), In the Tyrol proper the 











occupation is about dead, but in Mittenwald 
it still flourishes, and is the town’s only 
industry. The population is 1,800, and of 
this number 800 are violin and ‘cello makers. 
Everybody assists, young and old. 

One can see children carrying to the 
varnishers big, white ‘cellos larger than they 
are themselves; and one day I found a tooth- 
less Frau, not far from a century old, who 
was sandpapering and applying finishing 
touches to half-a-dozen fiddles her feeble old 
husband had built. The business is looked 
after by two Verlags, which give out the 
rough wood to the townspeople. This is 
formed into instruments, which are brought 
back for varnishing and the fittings of pegs, 
finger-board, sound-post, and _ stringing. 
They are then marketed, the most going 
to England and the United States. One 
firm exports yearly from 5,000 to 10,000 
violins alone. 

The wood is obtained from Upper Bavaria, 
the Tyrol, Servia, Dalmatia, and Hungary, 
and is cut in the spring of the year, thus 
being less liable to the ravages of worms. 
Both firms have well-equipped saw-mills, 
where the timber is cut into convenient 
shape for working. For the cheaper instru- 
ments the material is allowed to season from 
fifteen to twenty years, and from thirty to 
eighty, and even a hundred years for those of 
higher grade. 

Nearly every violin maker, American or 
European, who has any pride at all, affirms 
that he has discovered the secret of the old 
Cremona varnish. He will keep on calmly 
saying this when, after fifteen years of use, 
his own varnish is cracking and the violin 
bald in many places, while that used by the 
illustrious Italians, after two centuries have 
elapsed, still clings like a pliable skin. 

The better Mittenwald instruments, those 
costing from 150 to 300 marks, are coated 
by the firm's “lack irers”’ with oil varnish. 
The cheaper grades have to be content with 
a spirit medium applied at the maker’s home. 
The violins, violas, ‘cellos, and zithers are 
all well and honestly made by hand, healthy 
in wood, and none of those mischievous aging 
processes, such as baking the wood or sub- 
jecting it to chemical changes are resorted 


‘to. Stradivarius and Guarnerius del Jesu 


models are followed principally, but the 
broad, mascuiine Di Salo and Maggini out- 
lines, as well as the delicate Stainer and 
Amati may be seen hanging in the drying 
yard. Three hundred marks is the highest 
price asked for a violin, and these with use 
will doubtless develop into desirable solo in- 
struments. 
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At the town’s edge is found the Geigenbau 
Schule. This unique institution of learning 
is supported by the community, and tuition 
is free. No one but a born Mittenwalder is 
admitted, however, and membership is 
limited to eighteen pupils, which is the 
building's capacity. On the locked school- 
yard gate is the forbidding legend, “ Zutritt 
streng verboten,”’ but the genial Burgomaster 
Altenider suspended the rules in my favour, 
and ushered me through. The lower floor is 
occupied almost entirely by the pupils’ work 
benches. Hanging on the walls and in 
cabinets are samples of the excellent work 
done. Over the windows may be seen framed 
diplomas and certificates, trophies from suc- 
cessful exhibitions. 

One of this department's appliances is a 
new bandsaw operated by electricity. Above 
are the class rooms for drawing and violin 
and singing instruction, as these accomplish- 
ments are justly held to be necessary in a 
violin-maker’s equipment. All the villagers 
do not learn here, for many are brought up 
at home in the way they should go, being 
entrusted first with the rough chiseling and 
blocking out, then with more careful work, 
and as the eye and the hand become trained 
by practice, more demand is made on manual 
dexterity, till the pupil can carve that most 
difficult and graceful feature, the scroll. 
Some of the older works display a wonderful 
skill in inlaying arabesque work on violin 
backs. 

Mittenwald has been called the German 
Cremona. When the peoples principal oc- 
cupation is considered, the name is appro- 
priate. It also fits when one remembers 
that Cremona’s glory is departed, for the 
Bavarian town now boasts of no keen eye, 
steady head and unerring judgment; such as 
was possessed by Matthias Klotz, as well as 
others of this numerous family. 

The industry's father in Mittenwald was 
Matthias Klotz, and quite an interesting 
story is told of his early life. I will give it as 
it was told to me bya native. Born at 
Mittenwald in 1653, young Klotz when tweive 
was sent to the already celebrated Stainer 
at Absam. Here he learned the rudiments 
of the trade, and his master becoming insane 
through the harassing of a restless creditor, 
the pupil travelled on down into Italy. At 
Padua his studies were continued, and in 
1678 he was given a‘ lehr brief,” or diploma 
certifying to his ability and to the fact that 
his studies were completed. (This inter- 
esting document may be seen at the firm of 
Neuner and Hornsteiner. It is of well- 
yellowed parchment, and around the bor- 


ders are various ecclesiastical and musical 
figures and designs roughly executed in 
ink. The wording is in Italian and is worthy 
of translation). Full of high resolves young 
Klotz now returned to his native town. 

Like any other good Catholic—and Bavaria 
is dominated by the Church of Rome—he 
went to the old St. Nicholas Pfarrkirche, 
where he knelt devoutly and prayed. His 
petition was that he might found a violin 
making school that should be a power in the 
land, and, going behind the altar, he regis- 
tered a vow by cutting deeply into the wood 
this inscription, now protected from vandals 
by a heavy plate of glass :— 





M. K. 1684. 
geigen macher 
Ja 29 Jabr 





That his prayer was answered is a well- 
known fact, for the Klotz name follows that 
of Stainer in the list of great German makers. 

It is said that figures do not lie, but those 
of the foregoing story come perilously near 
this sin. On the fine bronze statue of M. 
Klotz, beside the town church, his birth year 
is given as 1653, and that of his death is 
1743. This should be correct, for, by Ger- 
man custom, church records and all bits of 
evidence are thoroughly examined before in- 


-scriptions or dates are placed on monuments, 


tablets, or anything else of an imperishable 
nature. Now, the “ lehr brief’’—and there 
is no doubt about its genuineness—gives the 
year of his completion of studies at Padua as 
1678. The legend says that he returned at 
once, and soon afterward cut the inscription 
inthe St. NicholasChurch. But the inscrip- 
tion is 1684, or six years later, and his age is 
given as twenty, when, according to the 
monument, he should have been thirty-one. 
To make matters more hazy, an American 
author states that Matthias Klotz was born 
in 1640. George Hart, the English author- 
ity, wisely says nothing about the luthier’s 
natal year, but gives his time of activity as 
between 1670 and 1696. The latter figure is 
wrong, for, like Stradivarius, Klotz remained 
active till a great age, and died, ninety years 
old, in 1743, or six years after the Cremona 
master departed. The reader may take his 
choice of dates. 

Matthias’ son, Sebastian, is held by Eng- 
lish and American connoisseurs to be the 
greatest of the family, but the Mittenwalders 
stoutly aver that there was but one Klotz, 
and he was Matthias. A _ well-preserved 
specimen of the latter’s work may be bought 





to-day for from £40 to £120. The instru- 
ments of another son, George, was also cele- 
brated for tone qualities. It is said that the 
Klotz violin is the product of the whole 
family, one member blecking out the sides, 
another shaping the back and top to the 
proper gradations, a third carving the scroll, 
and so on, the completed work being labelled 
with various tickets. However this may be, 
there are instruments in existence bearing 
evidences of the same hand throughout. 

Other Mittenwald luthiers of excellence 
are found in the Hornsteiner and Neuner 
families. Of the former, Johann Hornsteiner, 
with Lyon & Healy, Chicago, and his brother 
Joseph, the Berlin violin maker and dealer, 
are the best known living representatives. 
The old family house, which was my home 
for five weeks this summer, is now occupied 
by Martin Hornsteiner, half-brother of the 
foregoing, and a zither maker of reputation. 
The building, like most of the town's better 
dwellings, is decorated in front with paint- 
ings taken from Biblical sources, and, being 
built solidly of stone, will doubtless house 
many more generations of instrument makers. 

Like all the upper Bavarians, the Mitten- 
walders are an industrious, frugal, and highly 
moral people. Their habits and simple cus- 
toms are the same as followed by their fore- 
fathers for centuries. Indeed, about the 
only thing to remind one that he lives in 
these latter days of advancement is the elec- 
tric lighting, The nearest approach of the 
railway locomotive is at Partenkirchen, about 
twelve miles distant, and that this noisy 
servant of civilization will not come nearer 
the quiet Eden all those who have enjoyed 
its peaceful restfulness will hope. 





OBSERVATIONS. 


The Birmingham Mail says: The present 
form of violin was worked out more than two 
hundred years ago, but after much study Dr, 
Alfred Stelzner, a German, has brought out 
a new model, in which sections of ellipses are 
adopted for the ribs, and the opposite sides 
are made carefully symmetrical, so that the 
sound waves from each side are reflected to 
the same fociin the middle. The new model 
is said to produce a remarkably fine tone. 

* * * 


The Piano, Organ, and Music Trades Fournal 
says: 

It is not often that the music trade is 
interested in a trial for murder, but the case 
of the Yarmouth beach murder involves a 
man named Bennett, who used to deal in 
musical instruments extensively, 
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The Evening News answers the question of 
how Bennett became possessed of his money 
through the testimony of Mrs. Susan Cato, 
now of No. 3, Fairlight-rd., Upper Tooting, 
but formerly lessee of a little house, No. 66, 
Rossiter-rd., Balham. 

Among the heap of papers and letters left 
by Bennett at the time of his flight from 
Wesigate-on-Sea, our authority found a 
sequence of four addresses—No. 22, Stock- 
wood-st., Wandsworth; No. 23a, Geddes- 
rd., Clapham; Wandsworth Bridge-rd. ; 
and that at Rossiter-rd. 

Thus it became possible to trace the whole 
course of the Bennett’s lives from the time 
that they left the home of Mrs. Bennett's 
grandmother to take the tiny grocery shop in 
Stockwood-st., until they arrived at West- 
gate-on-Sea. 

Having sold their business in Stockwood- 
st. for £22, they went on to Geddes-rd., and 
then to the Wandsworth Bridge-rd, where 
the baby was born. 

Here the system of buying and selling old 
violins through the Exchange and Mart came 
into operation, and the effect was quickly 
manifest. 

“ There’s no mystery as to how they got 
the money for the shop at Westgate,” said 
Mrs, Cato, ‘‘ when a man and a woman can 
go to Woolf's wholesale store, buy up twenty 
or thirty violins at 4s. 6d. each and sell 
them at 30s. and two guineas. That is just 
what they did. They advertised in the 
Exchange and Mart under any number of 
names with any number of addresses. 

“In one place Mrs. Bennett would be a 
young widow, selling the last relic of her late 
husband for bread; in another she was 
a musical student, driven to sell her violin to 
pay the rent. In still another place she was 
a clergyman’s daughter, and so on. 

“ During that time here they realized an 
average of £5 or £6 a day, and she did most 
of the work. 

“| know they kept a bank account, but 
cannot say where, and when they left here 
on January 31st—they had come to Rossiter- 
rd. late in October—they had, according 
to Bennett, £1,200. 

‘After they left here letters poured in 
from people who felt that they had been 
imposed upon. 

“ Besides dealing in violins, Bennett sold 
jewellery and pianos.”’ 

* * + 

On Dec. tgth Messrs, Puttick and Simp- 
son sold at their rooms, Leicester-square, 
a valuable collection of violins and violon- 
cellos from various private sources, The 
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day’s sale consisted of 150 lots, and £1,717 
17s. 6d. was realised. The following were of 
interest : 


VIOLINS. 
Violin, by Joannes Baptista Guadagnini, 
£155. 
Another example, by the same old 


master, £141. 

Violin, by Lupot, £58 16s. 

Another by Giovanni Battista Ruggeri, 
with original label and silver-mounted bow 
Hart, in case, £56. 

Another, by J. B. Vuillaume, £40. 

Violin, by Pique, dated 1811, with case, 


37: 
Old violin, £33 ros. 
Another violin, also by J. B. Vuillaume, 


Paris, £33. 
VIOLONCELLOS. 
Violoncello, by Ferdinandus Gagliano, in 
case, £40. 
Another, by Joseph Hill, 1650, £28. 
French violoncello, attributed to J. B. 
Vuillaume, £26 ros, 
* . * 
Hypnotists are, as a rale, too fond of put- 
ting their mesmeric powers to useless, if not 
mischievous, purposes. It is pleasant to 
read, therefore, that a Svengali in real life is 
undertaking to teach a girl, by means of 
hypnotic influence, to become an expert 
violinist. Like Trilby, the girl had no 
natural aptitude for such a task, and had 
practically given up her ambition to be 


a violinist when the hypnotist took her in’ 


hand. The subject had taken violin lessons 
for months, and was unable to make the 
violin do more than squeak out a few simple 
airs. Her parents, who had fond hopes 
of making a violinist of her, fell back on the 
hypnotist as a last resort, and he consented 
to the experiment. When he put the girl 
under “ influence”’ her fingers became supple, 
her touch was accurate, and she handled the 
bow surprisingly well. Unlike Trilby, she 
showed the same skill when she passed from 
under the influence of the hypnotic spell. 
* > . 


Mr. H. Loewenfeld some time ago offered 
a valuable prize to anyone who would 
suggest him a suitable name for his new 
theatre. We learn that Miss Alice Lieb- 
man, Violinist, wins the trophy with “Apollo.” 

.: - * 

Amongst the many young violinists who 
are aspiring to fame and fortune, we have 
much pleasure in noticing the success that 
has been achieved by Mr. Dettmar Dressel, 
whose press notices throughout England, 
Scotland, and Ireland are excellent. The 





- 


various critics speak most highly of his ren- 
derings of solos like the ‘“ Polonaise” by 
Wilhelmj, “ Elegie” by Ernst, ‘‘ Séerénade ” 
by Pierne, etc., in all of which pieces the 
young artist displayed very great promise, 
his tone being particularly fine. He well 
may look for a future. We are informed 
that he is next going to Wisbaden to play 
the Beethoven violin concerto. 





CORRESPONDENCE. 


All communications, letters, etc., to be addressed to 
the Editor, 38, Warwick Road, Earl's Court, 
London, S.W., who will always be glad to insert 
anything that may interest his readers, 

To THE EpiTor oF THE ‘‘ VIOLIN TIMES.” 

Dear S1r,—Your courteous note of July 16, was 
duly received for which accept my thanks for the 
interest shown. 

I have, I firmly believe, solved the riddle that 
has puzzled all violin makers for the past 400 
years. As I have stated on the ticket sent you 
some time since, I have madeseveral violins that 
are correct in all respects. They possess good 
tone, fair power, and aretrue. All that I claimed 
on the ticket of which one is enclosed I stand 
ready to prove. I desire that you may see one 
of these. 

To find the fundamental tone of the tribel 
violin it has cost me 45 years of thoughts and 
work at intervals. This was not begun for the 
express purpose to make money. It was begun 
to improve the instrument. This is the same 
with me to-day, let’s have the volume of tone and 
harmony first, money second and a correct violin. 
So as an artist can play before an intelligent 
audience and his violin do her part and not knock 
the artist out and make him a shame when not 
bis fault but the lying violin. I could say more 
but I am sorry for the ignorance shown about 
the violin. They all kuow the fiddle but not the 
violin, and I wish you to give it a thorough test 
with all makers, Cremonaon, Stradivariant. 
They have no wolf tones in scale. In order that 
you and your friends, Gordon Tanner and others, 
may test to the utmost I will, if you desire, send 
you by express charges paid, a violin. When 
you have tested same you can return it at my ex- 
pense. What I want is your unbiassed opinion. 
Awaiting your reply, I am 
December, 1900. Yours respectfully, 

Middletown, Conn., EpwarkpD ARMSTRONG, 

U.S. America. 


The author of above letter claims the following 
advantages for his correct violins: 

Good tone, fair power and true. Full good 
quality harmonics ; fingering correct as a flute ; 
no wolf tones in scale; correct quantity of wood 
in each violin, according to key note she plays 
on. 

I have three ‘‘C,” two ““C” sharps, two feet 
octave, will play correct on any key and render 
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any delicate passage correct by an artist. Built 
on acoustics; no books on these violins. 

Consult it. Itis open for inspection by critics 
on tone.—(Ep. V. T.) 





Patrnts.—Ifany of our readers have an idea for an 
Invention, they would do well to consult the Patent 
Editor of this Journal, enclosing a stamp for reply. 








OUR SALE AND EXCHANGE MART 


Charge for insertion, 20 words, 6d. and 4d. for every additional 

word, Trade Advertisements not inserted in this column, 

Advertisements to be addressed to the Manager Violin Times, 
23, Charing Cross Road, London, W.C. 





OR SALE.—An Italian Violoncello, in perfect 

condition, very fine tone; any reasonable offer 

accepted.—Further particulars address, Frank, 8, 
Callow Street, Chelsea, S.W. 


OR SALE.—Violin Solos and Duets for two 
violins, by De Beriot, Polonaski, Vieuxtemps, 
Ernst, Hofmann, etc. All in excellent condition. 
List on application. Address, Delta, c/o Editor of 
the Violin Times, 38, Warwick Road, Earl's Court, S.W. 
IOLA. Choice ‘one and Model, with Bow. 
Will accept 45s. or offers. A. Halford, 4, Elms 
Road, Dulwich Village, S.E. 


OR SALE.—VIOLIN, VIOLONCELLO and 
PIANO MUSIC, quite new, best Editions, con- 
taining Compositions by all the great Composers, 
modern as well as classical. Send P.O. for 5/-, stating 
degree of difficulty of music required and you will re- 
ceive parcel containing 40/- worth of music,—Address, 
‘*Fiddlesticks,’'56, Richmond Gardens, West Brompton, 
London, S.W. 


PAPINI'S VIOLIN SCHOOL, bound in boards, 
Pub. £1 1s., 5s. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Tr: mbone and Drums. 96 

Nos. Band, 2s.6d each; Separate Parts, Piano, ts.; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for tLe 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola ‘Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S A.”’, etc. 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert." 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘“‘ Highland."’ 
POPULAR MARCHES. 36 Nos. 

Also Series of Duets, Tr os & Quartets by Cart VOLTI. 
To Saloists—send for lists of Cart VoLTI & ANDRE 
La TarcHE's works. 

To Professors—send for lists of Cart Vorti & 
ANDRE La TarcHe's theoretical works. 


JOHBW BLOCELBBY 
3, ARGYLL 8T., REGENT 8T., LONDON, W 
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9, Northwick Terrace, Maida Vale, London, W. 
3 December 18th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
— of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone, One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
a af December 138th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching, 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS, 


47, St. Paul’s Road, Camden Square, N.W. 
‘ December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS., 


R. R. SHIELDs. 


R. R, SHIELDS, 


R. R. SHIELDS. 


4, Disraeli Road, Putney, 8.W. 

‘ January Ist, 1889. 
Dear Sir,—Through pressure of business, 1 have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resinis certainly by far the best lever tried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours very truly, , 

R. R. SHIELDS. CARL SCHNEIDER. 

Widmore House, Bartholomew Road, London, N.W. 

; Uh as March 26th, 1893, 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. Iam also pleased to say my pupils 

use both, and find them a great advantage. 
Faithfully, yours 

Fk. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 

schel, Barnby, and all Festival Concerts. 


81, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “‘ In- 
FALLIBLE ’’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
I am, yours anny and obliged, 
"RANK D'ALQUEN. 


81, St. Michael's Place, Brighton, 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
Iam, yours faithfully, 
Mr. SHIELDS. FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


Mx. SHIELDS. 
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te THE VIOLIN 
“GOMPO” 
a z 
= REGISTERED ~ 
Es TO PREVENT 7 
BGs SLIPPING 
ld hy all respectable dealers i Price 6: 
Chanencer, Hovse, H ATP, 
Deee nd, ISOS, 
Dian Sm,--I have tested your INFALLIBLI OTL and 
PEG COMPOSITION and found both excellent 
Yours truly, 
R. R. Suiewps. HEINRICH DITTMAR, 





MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 

Ifas the honour toa mee that he has made arrangements to 
ive le | BRADFORD. HALIFAX 
visited Tuesda KETGULEY anddist t Thursday Brad 
ord roomsat Messrs. W VA Marshall's, Mu Depot, Iveyate. 


7 
ons caity i 


lessons are 
nd should 
F y i f class 
instruction For Prospectus addre 


33, BURLINGTON TERRACE, BRADFORD. 





svo., Cloth, 5/- 


NOTICE OF ANTHONY STRADIVARI, 
The Celebrated Violin Maker known by the name of 
Stradivarius, preceded by Historical and Critical 
Researches on the Origin and Transformations of 
Bow Instruments, and followed by a Theoretical 
Analysis of the Bow and remarks on Francis Tourte 

By F. J. FETIS. ; 

Transiated by JOHN BISHOP, 


LONDON 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





JUST PUBLISHED. 
ROMANCE IN G MAJOR 
BY T. J. ROWE. 


nis Written inthe « 
very melodio 


mnven- 


is character 


“This most pleasing little compositic 


tional key of G, and on aecount of it 


we can well be justitied in recommending it to the atfention of 
violinists of moderate ability. UDevree of Difeulty V."-Tur 
Viotin Times, February loth, 1900, 
Copies CAN BE HAD OP 
Mr. T. J. ROWE, 444, New Cross Road, S.E. 
PRICE 1s. POST FREE 





W. J. ACTON, 
“CELLO,” AND BOW MAKER 
AND RESTORER. 
Tone, inish and Detail Guaranteed. 
Parte Mi um 


VIOLIN, 


b . 
The whole of the vk is personal 


GIPSY LANE FOREST GATE, LONDON, E,<Q\'l 
Established,1873.) fers 

OG Mii 

St 


TIMES. 





Musical Instruments 
every description. 


Specialities - 


Pianos from £10 10s., Organs, £3 12s. 6d. 
Violins, 4s. 6d., Piccolos, Is. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E, 2s. 6d. Bundle; Gut A, 

23. 6d., do., Silver-plated Violin E, 54., 
A 6d. D 8d., G 9d. per. doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G 9d. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle. 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO. 


ALFRETON. DERBYSHIRE. 


P S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom, 
>. 


— 


Just Published. 





Crown 8yo, cloth 2s. 6d. 
INFORMATION 
FOR 
PLaveERS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 
ALSO FOR STRING MANUFACTURERS. 


Laken from Personal Experience, Studies and 
Observations. 


With Illustrations of a Stainer and a Guarnerius Violin, ete 


WILLIAM HEPWORTH. 


LONDON: 
W, REEVES, 83, CHARING CROSS ROAD, W.C. 


By 





A BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


Ry MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 





WREEVES, 83, CHARING CROSS ROAD,W.C. 
190) | 
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TANUARY, LOOX. THE VIOLIN TIMES, ADVERTISEMENTS. 


A{IS}CAL WORKS SUITABLE for PRUZES or for 


ON SALE BY 


PRESENTATION: 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.6._ 


iudes aud Studies, Musical Themes of the Day, by W. J. Hunverson, cr, 8vo, cloth, as. 6d. 
(pnb. 6s.) 
if a Gentury of Music in England, by Dr. F, Huzergr, § vo, cloth, 38. 6d. (pub. 8s. 6d.) 
.2 Lassons on Breathing and Breath Control, for Singers, Speakers and Teachers by 
Georce KE. Trorp, cr. 8vo, limp cloth, 1s. 


Lhese Lessons are so written that you can, by studying them, master the fundamental principles employed in the use of 
‘ce Without @ Master. 


Cweucy Lessons on the Development of the Voice, for Singers, Speakers and Teachers, by 
Groxrce E. Tuorp, cr. 8vo, limp cloth, 1s. 


is Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymer 2 Practical Know 
How to Strengthen and Develop the Voice. 


onary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, ts. 

‘Tyeatise on the Structure and Preservation of the Violin and all other Bow- 
Instruments, together with an account of the most Celebrated Makers aud of the genuine 
characteristics of their Instruments, by J. A. Orro, translated with Additions and Illustrations, 
by Joan Brsuor, 4th Edition, post 8vo, cloth, 3s. \ 

‘fosart’s Don Giovanni, a Commentary, by Cuaries Gounop, trauslated by Winprvexr Cysre 
and J. T. Hurcatson, cr. 8vo, cloth, 3s. 6d. 

“he Art of Modulating, Being a Series of Papers on Modulating at the Pianofoxte, with Sixty- 
two Musical Examples, by Henry C. Banister. Cr. 8vo, cloth 2s. 

Sketches of Great Viclinists and Great Pianists, Biographical and Anecdotal, with Account 
of the Violin ard Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gottschalk, Liszt), by G. T. 
Ferris. Bevelled cleth, gilt edges, and edition, 4s. 6d. 








Post 8vo, Clotii,’ 5s. 
- With Portraits. 


A Biographical Dictionary of Fiddlers, 


SNCLUDING Performers on the Violoncello and Double-Bass, Past and 
i Present: Containing . sketch of their Artistic Career, together with 
Notes of their Compositic:, &c. 


London ; W. Reeves, 83, Charing Cross Road, W.C. 


LANGFORO'S ENTERTAINMENT! AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


SEND Post CaRD FOR SPECIMEN Copy OF THE 


Published “ ENTERTAINER” Month!y. 


Telegrams’ +*** ENTERTAIN, BIRMINGHAM,” 
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